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f^IS/BLE SPEECH. 




FUNDAMENTAL SYMBOLS. 



C Back of Tongue. 
O Top 
U Point *' 
O Lips. 



It I» 



ti 



^ Nasal passage open. 
X Glottis dosed. 
I " vocalizing. 
O " open (aspirate.) 



O Throat aspirate (whisper). 






EXPLANATORY PREFACE. 



yHOSE who are not acquainted with the principles of 
Visible Speech might, with a little observation, dis- 
cover the basis of the system for themselves, from the 
writing of familiar words. Nevertheless, a little expla- 
nation is a great assistance. The foUowing are the prin- 
cipal fundamental points: — 

A curved line means a consonant. 

A straight line means a vowel. 

A line within a curve means a vocal consonant. 

Consonants, 

THE DIRECTION OF CURVES DENOTES: 

To left, (C) formation by back of tongue. 
To right, (O) '' " lips. 

Convex above, (O) formation by top of tongue. 
Concave " , (O) " " point of '* 

THE VARIETIES OF CURVES DENOTEI 

Primary, (C) central emission - of breath. 
Divided, (3) side 
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VIII EXPLANATORY PREFACE. 

Mixed, (G) central emission ( with modification 
^ -{by two parts of 

Mixed, divided, (C) side emission i ^he mouth. 

Shut, (Q) oral stoppage of breath 

Nasal, (Q) oral stoppage of breath with emission 

through the nose. 

yowels. 

A point, or a hook, on a straight line denotes the vowel 
positions of the tongue. Thus: 

On left side of line, (1) back of mouth. 
^ On right " *' (f) front '* '* 

On both sides *' (T) mixed, back and front. 

(I) high. 

(I) low. 

(1) mid elevation. 



At top 
At bottom 
At both ends 



A cross bar on a line denotes rounding or contraftion 
of the lips. Thus: i 3- J 

The symbols have the same value in all languages. 
Consequently, when the meaning of the symbols is 
known, the sounds of any language may be deduced 
with certainty from their Visible Speech writing. 

The foregoing explanations are for the teacher only. 
The leamer does not require to know the theory of the 
system. 
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INTRODUCTION. 



QNE of the original claims of Visible Speech was to 

teach reading in a fradlion of the time required with 
common letters. By means of this little book, the claim 
may now be put to the test of experiment. 

Children and others who master these Twelve Lessons 
will read with accuracy and certainty, any English com- 
position printed in the same alphabet. 

The system is not intended to displace established 
letters, but to be a key to their pronunciation. For this 
purpose, Visible Speech is equally applicable to all lan- 
guages. The present work is limited to English. 

Visible Speech offers unquestionable advantages to the 
young, in laying a foundation for excellence both in 
native speaking and in the utterance of foreign tongues. 

Foreigners will learn from these direélive letters to 
articulate our language with vernacular eflfeft. That so 
many persons fail to pronounce certain elementary sounds, 
is owing solely to the want of that knowledge which 
Visible Speech conveys. 

To deaf learners these lessons will be of especial value, 
in greatly facilitating the acquirement of the power of 
speech. 



I o INTRODUCTION. 

Each lesson is preceded by a *'Teacher's Page" 
containing explanatory notes; and each Lesson is fol- 
lowed by a Key. 

The Words and Sentences in the Lessons are made 
up, exclusively, of elements which have been previously 
introduced. On this account, the available vocabulary in 
the early Lessons is, of course, very limited. 

A few Reading Exercises foUow the Lessons. 



The reading of the unconnefted words at the be- 
ginning of each lesson' may be made interesting to the 
learner if the teacher will illustrate each word by using 
it in an extemporaneous sentence. Words oi the same 
sound but various orthography may thus be freely in- 
troduced. 



ENGLISH 



VISIBLE SPEECH 



ILLUSTRATED. 



12 LESSON I. 



TEACHERS PAGE. 

yHE first Lesson introduces the consonants p, t, and 

the vowels e, a (artide) and i, These are united to 
form words, and the words ^re united to form senten- 
ces; so that the beginner reads at once. 

The cuts show that p requires the closing of the lips; 
and that / requires the closing of the point of the tongue 
on the upper gum. These consonants have no sound 
but the gentle puff that results from the separation of 
the organs after closure. 

The vowel cuts show that the tongue is high, in the 
front of the mouth, for é; that it lies evenly, midway in 
the mouth, for a (artide); and that it rises from the 
back to the front of the mouth, in forming the diph- 
thongal sound, f. 

The varieties in the spelling of the same sounds, 
throughout the Lessons, and even in this First Leison, 
forcibly illustrate the anomalies of common orthography, 
and the advantages of the Visible Speech mode of rep^ 
resenting sounds. 



LESSON I. 
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ILLUSTRATIVE CUTS. 





D 






14 LESSON I. 



WORDS AND SENTENCES. 

Df, D]ä, öl, ö]ä, ro, DiD, 
Dfö, D]äD, ö]äD, ö]äö; 
X Df, X D3ä, X DiD, X D]äD, 
X ö]äD; 3ä IO, ]ä DfD, 3ä ö]r, 
ro X Dl, lo X D]ä. 

]ä fo X Dl, 3ä lo X d3ä, 
o3ä o3äO, 03ä X d3äD, 
3ä o3ä 03äO, 3ä o3ä X d3äD, 
3ä o3ä X d3äD o3äO. 



LESSON I. IS 



KEY. 

pea, , pie, tea, lie, eat, peep, 

peat, pipe, type, tight; 

■ 

a pea, a pie, a peep, a pipe, 

a type; I eat, I peep, I tie, 

eat a pea, eat a pie, 

I eat a pea, I eat a pie, 

tie tight, tie a pipe, 

I tie tight, I tie a pipe, 

I tie a pipe tight. 



1 6 LESSON II, 



TEACHERS PAGE. 

The consonants by dy and the vowels ahy f, are now 
introduced. 

The cuts show that the formation of b is the same 
as that of p, and that the formation of ^ is the same as 
that of /; the only diflference being that during the closure 
of the mouth-passage a murmur of voice is heard for 
b and dy while for p and / there is no throat sound. 

Throat sound (or voice), is indicated in the Visible 
Speech symbols by a straight line in the center of the 
consonant curve. 

The cuts for vocalized consonants show a line in the 
throat. 

The vowel cuts in this Lesson show that the tongue 
is low, at the back of the mouth, for ah; and high, at 
the front of the mouth, for u 

The position of the tongue for / is almost the same 
as for e (see Lesson I.); but the cavity behind the tongue 
is widened, and the ** Front" quality of the vowel is thus 
rendered comparatively indefmite. 



LESSOM 11. 
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ILLUSTRATIVE CUTS. 







r 



i8 LESSON II. 



WORDS AND SENTENCES. 

Dl, d]ä, cd3ä, j, dj, dj, dxdj, fö, oro, 

OfO, Dfö, Dlö, DfCD, D]äö, D]äCD, CD]ä0, 

0]äCD, CDID, CDfD, DfOf, OrCDDfö ; 

X DX, X DiCD, X D3äO, X Dfö, X 0X0^ 

0X0 ; D]äO XO, Biö Xö, 0]ä Xö, CDXD XO, 

0]ä Xö, 0]ä X bXcd, d]ä X d3ä, d3äC3-^ 

X dXö, 3i« cdXdö Xo, 3ä cd3äCD Xo, 

3y 032(CD Xo, 3x 33^ Xo, Tx d3;( D3;(, 

ro X DfO, 03äO X Dfo, Xo X OXODXO. 

3ä xo X oXodXo; j, dxdj, dxdj dXdo, 
©Xd dxdj, d3äD3ä, dXo dxdj bU l d3ä, 
3ä dXöX dxdj. 



LESSON IL 19 



, KEY. 

bee, buy, die, ah, bah, pa, papa, it, pit, 
tit, bit, beat, bead, bite, bide, died, 
tide, deep, dip, pity, tidbit, 
a bee, a bead, a bite, a bit, a tid- 
bit; bite it, bit it, buy it, dip it, 
éye it, buy a bead, buy a pie, bide 
a bit, I dipped it 1 dyed it, 

i tied it, I buy it, 1 buy pie, 

eat a bit, bite a bit, eat a tidbit, 

I eat a tidbit; ah, papa, papa peeped, 

deep^ papa, bye bye, bid papa buy a pie, 
I pity papa. 



20 LESSON III. 

TEACHER'S PAGE. 

The nasal consonants m, n, and the vowel ä form 
the subjeft of Lesson III. 

The cuts show that m has the same formation as p 
and by and that n has the same formation as / and ä. 
The only diflference is that the nasal passage is open — 
by depression of the soft palate — so that the voice flows 
through the nose. Pinch the nostrils while sounding m 
and n, and these sounds will resemble b and ä. 

The nasal consonants, when before non-vocal conso- 
nants in the same syllable, are pronounced almost, or 
entirely, without voice; as in sent, stnce, lamp, lunch. 
The peculiar abruptness of this mode of articulating 
these syllables is distinftively national. Foreigners are at 
once recognized by their giving full vocality to m, n, etc. , 
in such cases. In these Lessons the nasals are always 
wiitten as vocal elements. 

Non-vocal nasals, — on account of the openness of their 
breath channels, — are scarcely audible; but the vocal 
nasals are, for the same reason, among the most sono- 
rous elements in speech. 

The Vowel cut shows that ä is formed with the 
tongue direfted to the front of the mouth, but not so 
close to the gum as for e and i. 

The vowel ä is often finished with a motion of the 
tongue towards its position for e — making the sound diph- 
thongal — (= a^eé). This never takes place before r. The 
dipthongal ä is not written in these Lessons. 

The mark ♦ denotes that the preceding position is 
momentarily ''held" so as to have the effeft of a sylla- 
ble. The nasals m, tiy and also /, thus frequently make 
syllables without vowels: as in eat{e)n, lis{te)n, settle. 



LESSON III. 
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ILLUSTRATIVE CUTS. 






22 LESSON III. 



WORDS AND SENTENCES. 

BX, B3x, ÖJ, ölBJ, öt, CDt, CDX, CDfO, CDfCD, lOaf 
V3x, V]xO, 0]xOCD«, 8fO, B[ö, BiiD, öi^By OXa 
V[B, OCB, CDXB, CDCB, BXCD, BlW, BXCD, BXD, BSDW*. 
B]xV, B]7(CD0, BfCD, Dfca, Bfca, BC, DCO), DC, CDC, 
DDöö, Dt(]PCD, [B, [BCD, tö, töf, CDtCPöf. 

]x BC, ]x CDXQ, ]2( B];(0, ]x BX(]p, ]x BC0^ 

3ä B]ä(3PCD, 3ä [BCD, 3x B3äO, 3ä B3äCD, 

J BX, B3ä CDX, B3ä B3äCD0, B3ä bXocp*, B3r [b, 

b3ä 03äB, b3ä oXb, b3ä cd, b3ä bXbj. 

CP3äöOäB, CDX CDXD, 1 QtCDOX B[CD, 1 B3äöX CD[B, 

b3äCC)0 bX, wh BX, dXcd Xo, D[CPö Xö, 03äö(ö* Xo. 
3ä cpXcd 1 dXcd, 3ä cöXq 1 bXöcd*, 3ä cöXcd b3ä bXBJ^ 
h bItSD bX o3?(B, b3;(CPCD b3?( ca[B, BX B[Q(1P« CPCB, 
dXoX BX D[CP, J, DXöX BX, DlDJ dXöXcd bX. 



LESSON 111. 23 



KEY. 

me, my, ma, mama, may, nay, knee, neat, need, eaten, 
nigh, night, tighten, meet, mate, might, time, team, 
name, tame, deem, dame, mean, main, meed, mit, mitten, 
mine, mind, mid, pin, bin, bay, pain, pay, day, 
paint pained, aim, aimed, eight, eighty, dainty. 

I may, I need, I might, I mean, I made, 
I mind, I aimed, I bite, I bide, 
ah me! my knee, my mind, my mitten, my aim, 
my dime, my team, my ape, my mama, 
Night time, knee deep, a dainty maid, a mighty name, 
mind me, nigh me, pin it, paint it, tighten it, 
I need a pin, I need a mitten, I need my mama, 
I bide my time, mind my name, my maiden name, 
pity my pain, ah, pity me, papa pitied me. 



24 LESSON IV. 



TEACHERS PAGE. 

The single position iliustrated in the three cuts in 
Lesson IV« is closure of the back of the tongue against 
the soft paiate. 

The non-vocal consonant resulting from this aktion is 
h, which has no other audibility than what arises from 
the separation o^ the organs after closure. 

The vocal consonant of the same formation is what 
is cailed "härd g^* — 2l k with a murmur of voice 
accompanying the organic conta<5t. 

The third consonant of the same formation is if^, 
in which the voice passes, with a pure bell-like sono- 
rousness, through the nose. Pinch the nostrils while 
sounding ng, and the result will resemble g. 

Ng, like m and w, generally löses its vocality before 
non-vocal consonants in the same syllable, as in ink, 
tank, anxious, junäion. In these Lessons the vocal form 
is always written; the non-vocal forms will be developed 
by facility in pronunciation. 



LESSON IV. 
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ILLUSTRATIVE CUTS. 




a 





26 LESSON IV. 



WORDS AND SENTENCES. 

ar, ta, aro, ato, ato, aOxo, afocö#, afof, aOxöQ, 
aj9, ar©, ar®, a[cö, a[a, ara, arao, are. 
Dra, orö, o[a, ora, rea, orea, ©ra, 0ra, ara, ats, 
0[a, ©ra, sra, sca, qcd, öIo, a[©, orare, 
©rare, rore, care, ©rc^re, ©rore. 

1 ©[cöör 0rre. i qvbo srora. i ar©r aröcp». i orea 

©rera», h o[a orör. oca 8]ä a[D. 3ä BCa i a[a 
];(8C©aC8. 3]?( 33?^ 3ra ora. alj^ct;© äror. ajaato. 

aco 3[© ©ra sra. Bh cpr cao. ©ra arao ro. st 
aja ota i 0[ao d]x. o[a i a[a oca \ oiea. 
I oh^ts D£f a 3x3 ataf e lea. ofo lo iv lea. 2jB 
o[are o3x». ]xaaXDfeD]xa ]x3Xo£eiaca. 3«s 
oieire x dio. 



LESSON IV. 27 



KEY. 

key, ache, keep, cape, Kate, kite, kitten, kitty, kind, 
calm, kid, kin, cane, cake, kick, kicked, king, 
pick, pig, take, tick, ink, pink, dig, big, gig, game, 
bake, Dick, meek, make, gape, gate, gain, picking, 
digging, eating, aching, meaning, meeting. 

A dainty being. A camp meeting. A giddy kitten. A pink 
mitten. I take pity. Take my cape. I make a cake. 
I made game. Buy my big pig. Kind Kitty. Calm Kate. 
Kate made Dick meek. My knee ached. Dick kicked it. Be 
calm. Take a baked pie. Take a cake. Take a pink. 
A kind being. Tm making ink. Dip it in ink. Tm 
taking time. Tm keeping time. Tm eating a cake. Vm 
digging a pit. 



28 LESSON V. 



TEACHER^S PAGE. 

The two consonants illustrated in Lesson V, have 
precisely the same position of the mouth. The lower 
lip is raised to the upper teeth, while the breath (for 
/) or the voice (for v) escapes through interstices 
between the sides of the lip and the teeth. 

The two vowel sounds, é{ä), å(n) have the tongue 
placed nearly as for J, but drawn back farther from 
the gum, so as to enlarge the front cavity between the 
tongue and the palate. 

The sound of å{n) differs from that of é{ll) by hav- 
ing a wider resonance cavity behind the tongue, the 
effeél of which is to render the "Front" quality of the 
sound less definite. 



LESSON V. 



29 



ILLUSTRATIVE CUTS. 






I I 



30 LESSON V. 



WORDS AND SENTENCES. 

■ 

13, 3r, 33ä, aj3^3ro, 3rQ, 3[ö, 3[Q, 3]äO, 310, 310, 
3100, 33äCP, 3]äCÖ0, 3fQ, 33x3, 33x3, Cö3ä3, l3, OtS, 
D[3, CöCsr, 10, lö, XO, DXO, 0XÖ, CÖXÖ, QXÖ, 0X0, 
QXQJ, CPXÖ, 3XQ, ©XCö, XCÖQ, 0XQÖQ, 0XCÖO, 8XCÖ0, 
DIO, 0XÖ, 9XÖ, CPXÖ, Xö, aXÖ, XDO, XQÖ, Xö, 3X0, 

0X0, 0XQ, exö, 8XÖ, xcpcD, 0XCÖ0, 0ia, ©xa, 3xao 
3XQ, Dxao, Dxe, 0xe, 3xe, öxö. 

1 33äCö aj3. 1 QlD a[3. oca i 3ra h xo 33x3. 

3ä QC3 CPXQJ 1 0161 axö. C0XQ5 ö[3 ©r 1 33xCP Cö3ä3. 

Q ra öCö wi^ 33xö. 0X0 ©ra. 0f xaors, aco. i 

8XCDCP#fe 33xö. 8XC0f 0XQ5 BX^. 1 DXOXÖ OfOOÖ*. 

3x9 cDx© 010. fo ö[3 ar BVOl I Dxe. 3x Xö ICÖ XQ. 

1 8XCP 9XÖ. 1 ÖXOÖlCP. I öCCP 3Xaö. XDO XO 33iiOf 6. 

XDO XO 3f0fe. C0XO ©xcöo ro. 1 0XO Qxe. i cpxa 
xo xaofe. 1 axo ac dId xo i afe. 3ä öC dxq Iq 
13 3x axcp. 



LESSON V. 31 



KEY. 

if, fee, fie, calf, feet, feed, fäte, fade, fight, fit, fib, 
fin, fine, find, fig, fife, five, knife, eve, cave, 
påve, navy, ebb, egg, ate, pet, bet, net, get, bed, 
dead, Ned, fed, men, end, bend, bent, -meant, 
pat, bat, mat, gnat, at, cat, apt, aft, add, fad, 
bad, bag, gad, mad, andj band, back, knack, faft, 
fag, packed, pang, bång, fång, gäng. 

A fine calf. A deep cave. Take a fig. 1 ate five. 
I gave Ned a big cat. Ned gave me a fine knife. 
Dick made Ned fight. Bad Dick. Be aftive, Kate. A 
maddening fight. Many dead men. A petted kitten. 
Vm dead beat. It gave me many a pang. I ate an egg. 
A man mad. A madman. A main faft. Apt at fighting. 
Apt at fibbing. Ned meant it. A bad gäng. A knack at 
afting. A cat may peep at a king. I may pack it 
if I can. 



32 LESSON VI. 



TEACHER'S PAGE. 

The one aftjon illustrated in the two consonant cuts 
in Lesson Vh yields the hushing sound, sh, and its 
vocalized variety, :(h, 

The sounds of sh and :(h are very often commenced 
from a shut position, forming the compound tsh and dih. 
In pronouncing these compound articulations only the first 
half of a / or </ is used. The full consonant / (or d) 
consists of a shut position and an adion of separation ; 
but in any combination, — ^such as tsh — ^the / is not finished 
independently. The sound of tÉk (or d:(h) may, there- 
fore, be considered merely as / (or d) finished in the 
hushing position. 

The Vowel cuts show the positions which the 
tongue and the lips simultaneously assume for the sounds 
of oOy as in food, good, These two sounds differ in 
the clear labial quality of the first, and the comparative 
dulness and indefiniteness of the second. 

The latter **wide" quality of oo is heard before r, 
as in poofy sure; and also wherever the sound is short, 
as in book, could, would. The narrower sound of oo, as 
in food, is always long. 

The lips are often unnecessarily pouted or compressed 
in forming the sound of oo. The labial aperture should 
be merely narrowed. 
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34 LESSON VI. 

WORDS AND SENTENCES. 

nr, nix, ato, mw, nro, onto, omnts, oni, aato, 
öQta, niQO, onrc0, onsxs, nixv, oncv, nta, 
onc3, nC3, ni3, onis, 3onf3, ni, rm, nia, 

nio, Oi, Oi, ©i, DiO, 0iO, 0ia, Qi®, SiW, OiD, 

dia, 3io, oni, 3io, 8ic0n]xcD, xon, lon, om, 
0fon, 3ion, con, acon, ics^econ, »lon, onco;, 
©ms. 

1 oniD ontö. i nr aio. i ntotn oqid. i em 

Dia. l 03äO 0iO. l CP3ä3 XQ5Ä. l QlD QfOQ. I 

niDf aCD. I QfD-nCD aio. i 3]äcö qio. i 

lO OQfO-OQlO. 3XOn Bl I QfQ. ÖIO €ft© 3to. 
ICÖ'Q[CiJffi I QiO aia 1 OQI3 fQi. 1 öOxOf 30013- 
BIWÖ, 0ffiia Oni0 1 OQfD. oi oi lon ICÖO oi 
oi 3iO. QlDOlCS OffilQ qiCD Oi £0. fO 8CO Bl 

onc3. 



LESSON VI. 35 

KEY. 

she, shy, sheep, shine, ship, chip, chide, chew, cheap» 

chit, shin. chin, chime, shine, chain» shake, 

chafe, shave, sheaf, chief, achieve, shoe, issue, shook, 

shoot, to, two, do, put, boot, book, good, moon, coop, 

cook, food, Jew, foot, moonshine, each, edge, dish, 

ditch, fetch, age, cage, engage, midge, Jane, 

gem. 

A cheap chain. A she cat. A sheepish chap. A good 
book. A tight boot. A knife edge. A deep ditch. A 
shabby cape. A ship-shape cap. A fine sheet. A 
Jewish agent. A sham jem. A fine chime. Apt 
at chit-chat. Fetch me a dish. Get good food. 
Engage a good cook. A chief issue. A mighty achieve- 
ment. Jack chewea a chip. Two to each and two 
to boot. Captain Jack can do it. It made me 
chafe. 



X 

\ 
I 



^ v 



36 LESSON VII. 



TEACHER'S PAGE. 

The single position represented in tiie two conso- 
nant cuts in Lesson VII. produces the hissing sound, 
5, and its vocalized variety ;(. 

The diflFerence between the hissing and the hushing 
sounds (5, shy) will be correftly understood by a com- 
parison of the cuts in this and the preceding Lesson. 
For both sounds the breath must flow över the point 
of the tongue, and therefore the tip must not touch gum 
or teeth, or a lisp of some kind will be produced. 

The vowel cuts show the positions which the tongue 
and the lips simultaneously assume for the sounds of ö, 
as in old, ore, The quality of the first is sharply labial, 
while that of the second is, from its wider resonance 
cavity, comparatively dull and indefinite. 

The latter sound is regularly used before r ; other- 
wise it is heard only in unaccented syllables. 

The vowel ö is very frequently finished by a motion 
towards the closer position for 00 — making the sound 
diphthongal — ( = o_öö.) This never takes place before r. 

In forming the sound of ö there is no need to purse 
or compress the lips. Merely narrow the labial aperture 
in a less degree than for 00, 
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ILLUSTRATIVE CUTS. 




U 





!> i i 






38 LESSON Vli. 

WORDS AND SENTENCES. 

ur, öro, tts, tiitö, o]äö, öId, wro, i», vs, eio, 

oxce, wta, otaol, öCafea, ui©, öiqsicöö, 
oiaoo, foffilö, öxea, uxeaofor, isleme, oia 
oto, öxo, wicö, wqOä, öcöjre, wj3, j, }a, jö, 

D}UO£Offi, DK3C0}, B}UOfe, (S}C0O, CD}, s}v, a}o 

awj, djrcewföicöo, 3}, ajceiora, njsxcc, jdxcc, 
}D]xc0, }BC, C0}c0, CDXQUO, sxauo, le^xsfcs. 



lif S}UO 00101. GXCDl £0 3]x 3XC0Or. O}C0O 31 
0} 3}00£e. X 3];(C0 XCIODXC0O. 1 0iO O3;(O0 OXO. 

1 OC3 oC3£eo 0xea. x»» laoo 100X3 oxn. X 

b£g Oto-0£R. 0}0O 0£0 Oi b£ }3X0£X0O. 
S}0Xe SX00O 0} DC0. ]x 0x00 OJ3 01 0ffiC0. 

0} 0X3 I oaii: C2}0 oDr0X 00}. bXoX 0Xa 

©iQle 1 D}ö[OJ DIOQ. ro fö 1 ölQäJlQ 3tCDy. 
DC DjOOfQffi ICD t03lCDO. tQölBfCD lO CDIQOO 
0]7(B. Q}CPO 3l 15} 31QUÖ. 



LESSON VII. 39 

KEY. 

sea, cease, ease, seize, size, sip, sit, is, as, gas, 
scene, sake, safety, savings, said, segment, 
sects, segis, sank, sanctity, zigzag, sash, ''-" 

soup, sat, soon, sky, snowing, salve, oh, oak, oat, 
postage, potato, boasting, don't, know, moan, coat, 
code, coincidence,' foe, phonetic, showman, open, 
opine, obey, zone, next, vexed, examina. 

Sit side by side. A changing scene. James 
is most steady. Fanny is my fancy. Don't be 
so boasting. A fine expanse. A good sized cat. 
A safe savings bank. An expensive sash A 
big soup-dish. Don't cease to be obedient. 
Moaning mends no pain. I sent salve to Jane. 
So dim a sky shows speedy snow. Busy Dick 
digging a potato patch. It is a zigzag fence. 
Pay postage in advance. Examine it next 
time. Don't be so vexed. 



40 LESSON VIII. 



TEACHERS PAGE. 

In forming the lisping sound, /ä, illustrated in this 
Lesson, the tip of the tongue touches the teeth (or the 
gum), and partially intercepts the breath, while leaving 
interstices över the edges of the tip, through which the 
breath escapes. 

The position of the tongue is the same as. for 5, 
save for the contaél of the tip. 

The tongue is sometimes obtruded between the teeth, 
but this is ungraceful. 

The sounds of vocal and non-vocal th (as in thetiy 
thin,) are not distinguished in ordinary orthography, both 
being represented by th; but there is the same difference 
between them as between / and v, s and i, t and d. 

The vowels introduced in Lesson VIII. {aw, S) are 
formed by depression of the tongue at the back of the 
mouth, while the labial aperture is slightly rounded. 
The difference between these vowels is simply that the 
organic quality of aw is strongly defined, while that of 
ö, by its wider resonance cavity, is comparatively weak 
and obscure. The first sound is long; the second short. 

A comparison of the cuts in Lessons VI., VII., VIII., 
will manifest the progressive descent of the back of the 
tongue, and expansion of the labial aperture, for the 
vwels ö, 00, aw. 
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ILLUSTRATIVE CUTS. 




U 




/ 




i f 






42 LESSOM Vill 



WORDS AND SENTENCES. 

wfB, wfe, wlea, uiöq, wj, &5f, &5f, &st, 

&5X8, &51CD, MICDO, WlCD, WfG, &510, &5f^, &5jö, &», 
^}0, Qft^, Qi&5, Qlt^, Jt^, D}2^, Qje, DJCD, CD}, 
DJCD0, QJCDf, QJCDfa, QJCD, OJCD, CDJÖ, CDJO, 

j3CD#, I, 10, j0, wje, öje, cDj3fo, Qjar, 

IQ fö 1 öle CDJÖ J3CD# UJD J3. QJCDÖ Dl Qi 
DJöf0f3. 3ä t^rea Qf fä5 1 0ÄI8. €f3 af 1 
t.3lOQO ajOfQÄ ICD© ajCD»OlCDQl0 93äCD0. QJS fö 
WJQ Ql Df Qi V3iaOX0. &5f WJ OCB Xö CDJCD. 
afD 01 &5f CDJCD 3iOD32^. ö[a 1 D]t5 fCD &5f Of. 

1 3faof8 ol Qiwca, Dxa-Ca xcö© ax^r cao. l 
BXCD Bf*afcpfe BC BCa i €lQ xcf^cDfe. i alQ 
Bfiefosfe }3cp« BCau i bxq x^cDfe. i ui&uie 
UDfoQ. ];( ajo öf &sf3. i ajaf a]7(Q00 }3 bxcp. 
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KEY. 

theme, thing, think, thatch, thaw, the, thee, they, 

them, then, thence, thin, thief, that, these, thpse, though, 

thought, teeth, tooth, death^ oath, both, gong, pawn, gnaw, 

pond, tawny, tonic, don, dawn, not, nought, 

often, awe, awed, odd, thong, song, novice, gawky, 
cottage, astonished. 

■ 

It is a thing not often thought of. Don't be too 
positive. I think she is a gem. Give me a 
thatched cottage and contented mind. Tom is 
thought to be too affe6led. The thaw came at dawn. 
Keep to the known footpath. Take a bath in the sea. 
A victim to toothache, backache, and many aches. A 
bad beginning may make a good ending. A good 
beginning often makes a bad ending. A sing-song 
speech. I caught the thief. A gawky kind of man. 



44 LESSON IX. 

TEACHER'S PAGE. 

The first cut in this Lesson shows the formation of 
consonant r. The breath (or voice) strikes against the 
raised point of the tongue and communicates to it more 
or less of vibration. 

The second cut shows the formation of the vowel 
er, The body of the tongue is in the same position as 
for r, but the point is flattened so as to have no influ- 
ence on the sound. 

The "glide" sound of r, as in ear, is intermediate 
between consonant r and the vowel er. It is more like 
the vowel than the consonant, but has the tongue 
slightly lifted so that the sound easily passes into that 
of the consonant. Thus: ear — earache, 

The vibrated t is heard only before a vowel. The 
"glide" r is heard only after a vowel. This sound 
might be considered a vowel but that it does not make 
a syllable. 

The third cut shows the formation of a '*wide" 
variety of ä, heard before r, as in air, care, bear, The 
quality of this vowel resembles that of é; but the cav- 
ity between the tongue and the gum is slightly smaller, 
while that behind the tongue is larger. 

The influence of r on preceding vowels is seen in 
the sounds of ä, ö, oo; as in ^//, air; old, ore ; pool, 
poor; where the sounds are "widened" to coalesce with 
the open quality of glide r. 
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ILLUSTRATIVE CUTS. 




(i) X 





46 LESSON IX. 

WORDS AND SENTENCES. 

0)10, (1)10, (1)13, (i)3ä, (i)3äD, (i)3äCD, (i)3äO, (i)3äB, 
(i)3;(3, (i)f3CP«, (i)lD, (i)fOQ0«, (i)fB, (i)fCi), (i)f8, (i)fa, 
(1)16, (i)rea, (1)13(1)13, (i)rQQ, (i)!©^, (i)iO, (i)l0, 
(i)iB, (i)ia, (1)13, (i)iffi, (i)l8CDlCDÖ; OIi^, OOIx, 3Ix, 
SIxQffilCD, BIx, Dl!^3iaQ, 'OIx9, ©ffiJD^B, 011^0, QIi^Ql, 
©ffilÄQ, QJyO, Ql!^0, CDIx3, 3l!^8, 3IxBl8lCDQ. 
Ix, CDfy, (i)fy, C!^, 3C!^, ah, DC:^, (i)C!^, D(i)C!^, D(i)Clx. 
3Äy, 03Äy, 03äx, Ci)3Älx, 33Äy, 3Jy, BJx, DJx, ajxo, 
QJx0, 3JyBIx, Dl«, Qix, Bi«, Qili^, Qil^, Q}«, 3}x, 
ÖÖK (i)}if, (!)}!«, U}y, Ö}I«, BlOIx, DtDIx, Cffiix, 
3fQiy, BIffilx, 0(i)tffii(*^I«. 

&5lx^ (i)iB 3J« t^(i)f öl (i)3ä0 fCD &5r QIQ. Qf 105 1 
DIx3iaO 0(i)lÄiii. &5C (i)jCD ICD 1 3}«-}!^0 DK3. CDJO 
Bh &51CD 3j!^ (i)}I«ä5. ©ffiJCD f^ 1 3I«0ö-(i)C0 
3j!^Bl!^. 1 D(i)for 3[U CDlQCiJ CD} (i)iÄ. Qf (i)K3 3Jy 
551 (i)lQ ÖO(i)3?iDO Dfö. fO CDfQ?i5 1 BICD J3 3IxB 
CDIifS öl ÖOIx ICD &5f BlOIx. 1 (1)10 IQia D3ä 1 
(1)13(1)13 0(1)1. &5[ B[Q 1 3Iy3lCD0 D(i)l'i fCD Ö5lx 
CD3w CÖfQ. 2»5f aiDOfCD 651CD OlO lD(i)}D(i)fCO 
Blffil!^?i5. 651 (i)ia(i)riCDO (i)lBCDICDÖ (i)lCD }3Iii 651 

(1)1(5^. &yix?i5 (i)iB lö 651 ÖJD. &yi5i?i5 I3l!^ (i)lB töh, 
01 Qh. 



LESSON IX. 47 

KEY. 

Reap, read, reef, rye, ripe, ride, right, rhyme, 

rife, riven, rip, written, rib, rid, rim, rig, 

ring, rink, riffraff, rich, ridge, root, rude, 

room, rook, roof, rouge, remnant, sir, stir, fir, 

virgin, myrrh, perfeft, term, germ, bird, dirty, 

jerk, shirt, gird, nerve, firm, firmament. 

ear, near, rear, air, fair, care, bear, rare, prayer, pray-er, 

ire, tire, dire, dyer, fire, far, mar, bar, cart, 

guard, farmer, poor, sure, moor, doer, shoer, door, four, 

store, roar, rower, sore, sower, matter, paper, azure, 

fissure, measure, treasurer. 

There's room fok three to ride in the gig. She is a 
perfekt treasure. T^iey rowed in a four-oared boat. Not 

more than four fowers. John is a first-rate 
farmer. A pretty face needs no rouge. She wrote for 
the red striped piece. It needs a man of firm 
nerve to stir in the matter. A;' ifiide attack by a 
riffraiT crew. They made a fervent prayer in their 
dire need. The captain then took appropriate 
measures. The recreant remnant ran över the 
ridge. There's room at the top. There's ever room there, 
be sure. 



48 LESSON X. 



TEACHER'S PAGE. 

The consonant cut in this Lesson shows the forma- 
tion of the sound of /. The broadened point of the 
tongue is in conta6l with the upper gum, and the voice 
passes with pure sonorousness through the free aper- 
tures över the sides. 

L, like the nasals, generally löses its vocality before 
non-vocal consonants in the same syllable, as in else, 
milky help. 

Non-vocal / is almost inaudible, but the side aper- 
tures över the tongue may be contrafted so as to give 
hissing audibility to the breath. This is the formation 
of Welch //, which to a stränge ear sounds like th or 
thl. (Compare cuts in Lessons VIII. and X.) 

The vowel cut shows the attitude of the tongue for 
the two sounds U and a{sk). The difference between 
these is that the first has a degree of guttural quality 
which the second lacks, because of its widened reson- 
ance cavity. The sound a{sk) resembles ah, but the root 
of the tongue is less depressed. 

The vowel in ask is the first element in the diph- 
thongs t and ou{f). See Lessons I. and XI. 
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ILLUSTRATIVE CUTS. 





50 LESSOK X. 

WORDS AND SENTENCES. 

colD, cöfcD, CO re, cöfÄh, a)fi[(i)fe, coidOs^q, coioix, 
cöiQffiiii, coiQÄfBO)», a)foa)#, corwf, cofoiuico, 
colcofaia), a)foici)3ci)f, wIdiuxco, coia, wia, coCx. 
cöCix, (j^hy wjisi, cocowl, 0)101x0)1, 0)i5iCDre, ojjs^oä, 

lWf3Cö, XWSlCDia, ICöfaiO), lO)ö(i)ir?i5S#, Dl(i)10)lO); 

]D, 30, loix, 3Q0)r, 33CD#, 3eao)#, 3cdcd3cd, 3Ql!^,, 

30)Or8Cö, h^, (»3x01(1)1, D3xQCD*, a3xOfCD, 33xCDrQ, 
D3Qt^rnBlCPO, Q(i)3eaiCP, (i)l330)Q3CP, (i)f3lQ0Qffi3ia:^; 
D30, D30Ö, 33UÖ, 33UÖ, 33UCÖ#, 0)300, B3öO, 

D3&5, B^u, ]Wö, a3cQO, Offi3cao. 

nt i^ 1 o)fx(i)re wroo)# oqj«six. oi 93oq ojiÄCpre 

BtaU ö3ö DfDO)* BIO. 1 (i)3äOIx J3 DUfOf 0)1(1)100. 
Q(i)CO fö 1 3Cx ICDO 0)330)1 QIxO). &5f BICD fö 1 
Di« DfOf3iO) O0)3eaiCD (i)IOQ. 1 OICDUO)IU 
(i)f€Bl(i)}0) OOj(i)f. 03 B ICÖO 0)ia lO &5f 0)iB. 
3eO0)« O)IC0O &51B &Sf B3caf Oi 33^ iCt^ 33CP«. B3i^ 
€3caO }0)O 3C0O O}0)O 3U }0). I DIXU3CP }3 
Offi30Ci^BlCPO ICPO OfUOCi)XQ3CQ. DCi)}3 JO) 2Jfeö 
tCÖO OlD 3300 2«5f €lO. fO fö 0)33 ICÖO OffllxCf 
O0)3Ä3fe J31x (i)CO)ö. Qf J3fO) OJO) f3 Qf D30fö 
D3ä &5f Qlö J3fö. 



LESSON X. 51 

KEY. 

leap, lean, league, leisure, leering, leopard, letter, 

ledger, legible, little, lily, literal, 

lyrical, literary, liberal, loom, look, lair, 

layer, lore, lower, lately, latterly, learning, large, 

elevate, almanac, animal, altruism, parallel; 

up, US, utter, ugly, öven, uncle, undone, usher, 

ultimate, urn, nursery, burden, curtain, fumish, 

punishment, drunken, revulsion, revengeful; 

pass, past, fast, väst, fästen, last, mast, 

path, bath, aunt, can't, jaunt. 



She is a leering little charmer.- Too much learning 

makes some people mad. A writer of pretty lyrics. 

Grace is a fair and lovely girl. The man is a ^ 

poor, pitiful, drunken wretch. A senseless 

rigmarole story. Come and look at the loom. 

Uncle lent them the money to buy an öven. My 

gaunt old aunt told us all. A person of 

judgment and discretion. Prove all things 

and keep fast the good. It is rough and jerky 

driving över rails. She Avill call if she passes 

by the gas ofFice. 



52 LESSON XI. 



TEACHERS' PAGE. 

• 

The cuts in Lesson XL illustrate the formation of thc 
consonants wh in whey, and w in way. These are fre- 
quently confounded, especially in the South of England. 

The sound of wh is often stated to be a compound 
of h and oo; but it is really a simple element, bearing 
the same relation to w that s bears to ;(, or / to v. 

Wh is not pronounced before the letter ö, but the 
aspirate, h is substituted, as in whole, who, whose, whotn. 

The sound of w resembles the vowel oo, but with 
oral compression added, — which converts the vowel into 
a consonant. 

The w glide is intermediate between w and oo. It 
is heard as the closing element in the diphthong ou{t). 
(See Lesson X). 

The combination qu has the sound of kw. 
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ILLUSTRATIVE CUTS. 




O 




32 



54 LÉSSO>J XI. 

WORDS AND SENTENCES. 

jofD, jofö, safö, jo]äö, s93äö, jojö, sbjöq, sajx, 
sajci)fjx, DiQ, saxa, jsiau, safe, joIöq, qIöq, 

jajCPQJIx, 3JCDÖ, 3}CPÖ, QiaiCD, QfaiCD: 3C«, »C«, 
JOICP, 3ICP?iSCi5C, D3äOO, 33^001, DföO, JOI65IX, ^I&SIx, 

joixooDioo, foixoojafcpCiJ, satootCiJ, ^lajce, ^icöce*, 

320, 32X. CDj2 3200, D32X, D32Ci5Ix, 0}2CD. ö32XCi)fS, 

^hVD^li, 332CPöfcD, CD32CP, a32CPöf, a32CD, aci)3200, 
332X00, 3Ci)32CP, 003200, 332ÖQ, a32öQ, uh^n>, 

Ö32W, 30032CPCi5Xx, W32^XCÖCi5. 

Diw saxcpö &nx 33ä xcp tos"^, ufcDU &sf aci)[ö 30030, 
03 ö fo saj^ 3taCi5 3f&s ajx 65Xcd sato 33 cp öxcö? 

JOO &Sf 593x000^ I UöCOS"^, 

o X^® f^ ^^ ®l^ X^® jsfaxcö ar^oof oootx^^. 

0r«3C« 
j3 xcööci)icDö öi I asajci)xoo: 03ö, DMe fes, 

0Cx fo &SXO &5f JD'}^X« 9t ©rsaCx J3 &5r. 

&5f £300* 65X0 aXCÖ Oi 00f3^ 330Ix &SX9, 
65f aiO f^ J30 fCP'OXCi)XO 3f&S 65C« 0}CD^. 

65fö 1033 JOO,— Oi &S3äCD }CP ÖX003 01 OCi)i, 
XCDO fo 9300 3J00}, X^ &5f CP3äO &5f Ot. 
&S32 aXCDöO CPJO &SXCD 0f 3J00U Oi XCöf J33CD. 



LÉSSON XI. 55 

KEY. 
Whip, whit, wit, white, wight, what, watch, war, 
warrior, whack, wag, wax, wing, which, witch, 
whiflf, wafer, whirr, word, world, one, once, 
wonder, wand, won't, woman, women; wear, where, 
when, Wednesday, while, wily, whist, whether, weather, 
Whirlpool, whiriwind, waylaid, wagon, wooden, 
out, our, now, owl, power, powder, town. towering, 
dowager, mountain, noun, county, gown, growl, 
vowel, frown, scowl, vouch, couch, sound, 
south, flounder, thousand. 

When went there by an age, since the great flood, 
But it was fam'd with more than with one man ? 

All the world's a stage, 

And all the men and women merely players. 

Beware 
Of entrance to a quarrel : but, being in, 
Bear it that the opposer may beware of thee. 

The evil that men do lives after them, 
The good is oft interred with their bones. 

This above all^ — to thine own self be true. 
And it must foUow, as the night the day, 
Thou canst not then be false to any man. 



56 LESSON XII. 



TEACHER'S PAGE. 

The cut in this Lesson shows the formation of con- 
sonant y, as in ye, you. The position of the tongue is 
the same as for the vowel é, but with oral compres- 
sion added — which converts the vowel into a consonant. 

The name-sound of U, — under any orthography — 
when not preceded by r or by the sound of sh — begins 
with y, Consequently y must be recognized in such 
words as pew, due, view, cure, heauty, suit, music, acutCy 
Tuesday, ague, virtue, piäure, fortune, 

The letter e sometimes, and the letter /, frequenjjy, 
have the sound of y; as in righteousy Christian, opinion, 
filial, Asia. 

The y glide is intermediate between y and é. It is 
the closing part of the diphthong i (See Lesson I.) In 
the present Lesson the same glide appears as the clos- 
ing element of the diphthong oi, oy. The first element 
of this diphthong is the same as the vowel ö in Les- 
son VIII. 

The last symbol in this Lesson represents the aspi- 
rate, h. This element is a mere outbreathing, and should 
have no guttural or other compression. 



ILLUSTRATIVE CUTS. 




\ 
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58 LESSON XII. 

WORDS AND SENTENCES. 

(f)[, cnico}, (»)jxCi5, cnjcp, (»)i2J, (f)jx^, (»)]e, (^}q, bc^A, 
^(r)% a(t)% a(T)iaj, sol, öcni, ©cniöf, 3focnix, DfoöcnH 
3}x0cnicp, iao(»)iioo, afcp(»)]cp, ]cpcn]cp, aicocnicPO; ojx, 

0Jä, ajÄ, QJfflJx, JäOO, OJäCO, ÖDJäCO, ©SI^JxCPO, JäUÖIä, 

cpjäö, Jäcpöbicdo, (ojxlco, ci)JäI(o, icpQffljx, ibdcojä, or, 

ofo, or©, ora, or^, orco, orw, or&sicp, 03^0, oh^, 

OfO, of©, 033, OJ3, OI3, Ofö, OfU, Ofa, OfCPOJIsi, 

ofajci)!, ofa*(o*, ofcpQjffl, ofco, of&sixöi, oicdu, oCx, oCco, 
otuo, oCö, 010, oici)re, oixu, oixö, o]xoo, oIödco*, 
oleaci)!, o]ci)f, o]oo, o}d, oja, ois, oicozj, oidicd, 

OIÖ, 010, OICP0, OJxU, OJxö OJxBjCPf, OJCi)r0, Oi, Oiö, 
OiD, OiO, Oia, 0}U0, 0}ö, OJUöfOO, OJ^Ix, OJWJxCD, 

ocni, ocnicijffl, o(»)ialcp. 

or Qjffliöou lö uajx^ &S10 cpiaix 31000 i jsicp©. 

or OIW l örx 3Jx Dföf, ICP© I OICDCiJ }DICP I2Ö ©C 

3jy aiooöfe öQici)for. 

&Sr OICP0 J3 (OföOO* IBDCOjÄaXCPö OlU 65f ©[CDöflsi 

co3äö b}öö utoo usaf3ö &5} aci)[oix olcoö 0Ci)j ©ro. 

JCO DOOtUfö &SIÖ 65f 3ä J3 OI3CP Sf^föö Jx, 
öi 1 S93äö ÖLCP, DJxöU ICP© OIDf 0[3CP*^. 

Oru oi (Ol'aiCDO 3Jx &5I0 &S32 aiCDUO CPJO oiooo, 
ICP0 OOlOf OICOD 3Jx &SIO JOfOQ &53i (OVöICPOUO. 

(»)iö I3lCi)f ÖXCÖ VajxOfe oi Otlä or-^IxO, ICD0 oi 

Qioo r-uatD jofDfe? 
tar oi Dci)t 3jx ai5«uf, icdo &510 uta do^Cx o]w oroQ 

]U JOO oi WXCPOIx C»5r oroa J3 aixuf. 



LESSON XII. S9 

KEY. 

ye, yeliow, yard, yon, youth, yearn, young, yoke, mew, 
new, cue, gewgaw, few, sue, duty, feature, picture, 
fortune, actual, minion, onion, valiant; toy, 
boy, coy, joy, oil, soil, spoil, joint, oyster, 
noise, ointment, loyal, royal, enjoy, employ, he, ^ ' 
heat, heed, heave, here, heal, heath, heathen, height, hide, 
hit, hid, half, halve, have, his, hiss, him, hinder, 
hickory, higgle, hinge, hill, hitherto, hence, hair, hail, 
haste, haze, head, herring, hearse, hers, huri, humble, 
hungry, hurry, hull, hope, home, häng, health, happen, 
hat, had, hand, hearth, harm, harmony, horrid, who, whose, 
hoop, hoot, whom, höst, hose, hostile, hawser, hawthorn, 
hue, huge, human. 

He jests at scars that never felt a wound. 

He hath a tear for pity, and a hand open as day 

for melting charity. 
The hand of little employment hath the daintier 

sense. 
Light boats sail swift, though greater hulls draw deep. 
All places that the eye of heaven visits are, 

to a wise man, ports and happy havens. 
Cease to lament for that thou canst not help, 

and study help for that which thou lamenfst. 
Use every man accörding to his desert, and who 

shall escape whipping ? 
We do pray for mercy, and that same prayer doth teach 

US all to render the deeds of mercy. 



T 
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TEACHER-S PAGE. 

UNIVERSAL VOWEL TABLE. 

The following Universal Vowel Table will be valuable 
for reference. 

(/) Front yowels: — all English sounds. 

r, e, as in eel, Always long when accented. Apt to be 
changed to f or I in unaccented syllables. In the prefixes 
be, de, re, se, etc, the pure I should be preserved. 

f, i, as in ill, Heard in the plural syllable es, as \n fiskes^ 
places,, etc; and also, instead of t in unaccented syllables, 
as in maintain, SfCDOtCD, certain, Uls^Oflö, always, 
JCOlSf ö, etc Tends to I in unaccented syllables as in readi- 
ness, (i>VDl^lU;päiful, DfOl3iC0. 

C, ä as in ale, Often terminates with y-glide forming 
the diphthong Cx. Changed to C, or sometimes I, before r. 

C, as in air. Long only before r. Short C is heard in- 
stead of I in the terminations es, ed. etc, in verbs; and in 
unaccented syllables, as in explain, COÖDCOCIjS, argument, 

I, é, as in elL DuUed into C, in unaccented syllables. 
Apt to be elided in terminations after / or d, as in patent, 
student, etc 
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X, ä, as in aä, Tends to 1 in unaccented syllables, as 
aaual, iaO(»)ilC0; madman, Bl^BVD. Apt to be elided 
in terminations, as in fatal, literaly general, etc. 

(2) Front Round yowels: — all Foreign sounds. 

f German Q. 
f variety of German ö. 
•£ Scotch shoe; French dil. 
i variety of French u. 
I German ö ; French eu, 
I Cockney ou as in out. 

(j) Back yowels, 

1 A common Gaelic, Russian and Chinese vowel. En- 
deavour to pronounce 00 without using the lips, and the 
tongue will be felt to rise into this **high back " position 

1, the drawling vowel — uh, uh, uh, etc. Heard instead 
of 3 in the terminations tion, tious etc. 

] u, as in shun, urge, etc. Tends to 1 in unaccented 
syllables. 

3 a in ask, path, etc. With y-glide forms the diph- 
thong I, as in mind, BSäCDCD; and with w-glide forms the 
diphthong ow, as in now, CD32. In unaccented syllables 
tends to 1 or X. 

J Scotch u, as in run, come, etc. 

J, Italian ah, The **low back wide" vowel. In un- 
accented syllables changed to 3, as in barbarian, Bh- 
0CCi)flCP. 



\ 

\ 
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{4) Back Round yowels: — all English sounds. 

X 00, as in food, Always long. Never heard before r. 
The short i is common in Scotch as in 3ia (English DiQ) 
book. 

i, 00, as in poor. Long only before r, Short as in put, 
cooky etc. 

3", o as in old. Often terminates with w-glide, forming 
the diphthong 3-2. Changed into J before r, and also in 
unaccented syllables. 

J, befora r, as in 1 3J«-J«CåJ 0JO, afour-oared boat 

J, a in all, law, etc. Always long. Changed to } in 
unaccented syllables. 

}, ö in on, odd, etc. Always short except before r. 
Tends to I when unaccented. 

(5) Mixed yowels. 

I American ir in sir. 

T Substitution for unaccented I. 

I German e in auge. 

1 Artide a. Substitution for unaccented ä. 

I Provincial er. 

I er, ir, yr, as in her, sir, myrlle. 

{6) Mixed Round yowels. 

I North-Irish Q in lune. 

I Swedish u. 

\ Irish vowel in Dublin, come, etc. 

\ Variety of the preceding. 

i Irish o in world, 3iCi)C0CåJ. 

i Irish vowel in her, sir, etc. American a in Chicago. 
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TEACHER'S PAGE. 

READINGS. 

In the foUowing Readings the differences in quality be- 
tween accented and unaccented vowels are occasionally 
shown. 

The sign of a " held " position (♦) is required only in 
conneftion with consonants, such as final / and n in little, 
given, etc. Vowels do not require quantitative indication, 
because every given '* quality," in English, is invariably of 
the same '* quantity." Thus i and X are always long, when 
accented; i is short, except before r; f is always short, etc. 
The vowels in the final syllables ant, enty — apt to be 
elided as in pleasant, present^ etc, — should always be 
pronounced. 
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READINGS. 
I. I033äO. 

iisHfi oyQ ^ oi^Giaso. 

Xsi5 3jaUl Cöl3Ci5 COI 03Ä0Ö IC5® GlCJUÄiJ lö wl ®tDW^, ^J fi^ 
S^iXD)© (i)I«Ol3Ci3 3CDJ9 J© 03Ä lOÖCD DCi)Iid5I!«S(D 03^ 1 WjOöI OKö. 

Oi D<dI»vi3I!i3 OtOXO |j5 1 ÖJCiJiCO 105® (Dl'Cii)ICiX>5]y ®fl>ioI, 3Ji{ 
OICöM Iu5 Wl BCöIo J3 JCö ö}OlC0 3iyQCt)iCi3. 3l OlöJ ©} Ci^eSEU^ 
öX ©iöGiOö OI05 ©JO 3IC0. 

4. UOCOOaiCPQfD. 

Wl WCijI GCiJCO IQKiXiJ 3JCiJ I ooCöoöl© j« öl e!3 ufcKi>i«loI 
Oi DJ»Ci5IOJ!«Si5, SVöMöL öl l«a33?iCi)l!«Ki5, l(D(D OötelVOl l&H 0}0 

5. 3tö. 

3Co Dj? coI 3(dici?(d J3 coI elcD, Za^I e3?i® p idi aSKis, ut 

ö3ä<i)1Q5ö J3 wI SiCölO, XQ50 wl iCöM J3 COl 01®. 
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6. 3jCOOOi0. 

I Gjcöooio) IciJ I cKi)Jba)* hSio ai®jo ooicDCP l»cöK3, 0]o wXaw 

V2J'3C»n>! öi 0]'D}!.D lo. lo i^ M Ol OIGÖ I Cö3?;, 0)O OJWiJ 

ol oico K^I sys in^Å. 

0i c9|o 110032 3;<i(iXii}ics7io ol 0lial3 (i)l, 3jy ojTiCii} <9i e£3 

0I9 Oi'®C Ol öOlCöCiJ 0i'ÖjCi)} 3Ci)J9 <i)i, 

8. (oiao. 

lo Iu5 I qcdCo ©IciJijccrb! oi (i)I«ooI®?j]GJ ol I'öi0c»5lö wio lo 

Iu5 IGJ IOJIdI Oi ÖI!«W 105® OOtoicOCPIO, ICÖO) I Ul'3l!if iQiciJxaoiy 
J3 DlCPöIS CöiaU XaKD OJWIÖ 3CöIj5. 

9. CD3äö 2JJ0. 

OC5«f Iu5 &5I ®]00 C»^0 OlCiJ ©JO BlOfJ l'Cö3?i3? wl ODC® ICKD 
651 DCÖ32 ®Ia'O]«0 32!«l lQpyiOOlÄi3. 3CiJjÖ OWiölö Ö}(ö® sl <i>Id 32^ 
(DtCiOl 0(DI(D. 

10. t3lCi)f0t 2JJ0. 

OXCPOCöI X®® OSlOCOl ; 3J!«I CaSIo CDC }CX500I ICi5 32!äi5 : 3l 35«f CöX® 
oi Ct)XOai!Äi5C, X®® J5«? Q5JO 0J!«?Ci5 Oi Oi'9jCi)J. 

II. 3Ci)ICD0OOf ajQ3(ö. 

I 

®}cöO 3OöX0|>f («)li:«0XC)i}3 61^0 3Ci?xc0®oJb jcojCD3Äi5lu5 <i)i oi o£ 

®IOl'QWIl0Oö» wIeKi5 oi Ct)i!i! ICiJOlöCOO. Xa'^IOO la? QCoJaiJ J3 
Ol^OtOloI, X)IOQ 35«f CDC5«I, Wl3 Ct)i!.l 3CDtC0® Oi OöIlÄiJ 3O'OCöXviaC£>0 

gci)ij«Xi5 3Ci)jö olci5 i^M^ ; coC sloo bI cijx®I ^G£3]3 oi oxco wCö. 
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tam P 3R5I05 U3- 3CöiI(iJ 3lw iaö«DCi)I03©, IS^ 3Cö3QO Iökd 
ttJbCiMCD ©J^ ödl DCöC J3 &q:Q WIO 3I aiQ3 OJiÄDiOf 33?iCi50 X)JO col 

XidLiqj — wxö lQ(J feiQlcuriy icixi) ©ojMboö» sj^jb oxci5 bIq? ®Iy- 

!CX)0}uXi). 

13. ©ffllCiJffl CPJO. 

to SI© Oi 3!«? I'ÖOJöCD (i5l«33?iC£5 

3l öl 03- 93ÖO J3 ölcr? 1050 BCöJO 

to 9IQ? oi y^ (Db^i^SÖO Iu5 lO) 

bI Ol 03- 9]OQ J3 QiCOJlO öOloö — 

032 aiQ? 3l cDCijj ®I»33?;®Ie C03?;© 

DC5i? ej® ol9'L5tC03 OXCi5 CEKiJj© lö CÖJO ? 

14. C03äö COfölCi)fö(^ix. 

3l Ö3ÖÖ 013 0iaL5 3J!i? (iJiaa)I'.CQ]a5 XCI?® lC!3ai!«!'OCCi5ÖI(i50 XCi5 
3XCÖ X^ 3J5i! Ia5lööCiJ]a03C3 XCS® 3J!il bICjJoJXö. wI 3Jli59l!i; 35«! llOCi)!- 
T3&Ö», Ca5I CöXObf («5i^3l00, XQ5CD wl OC^iölCiJ ö3?iQ5Ci5 CiJl'a33?i!«r^ öKj. 

3l a3oöoteCö wl J00I3 XQ5® 2*3l 33ÄQi5, 0]o 3l'w3iö I'(iJX®IaCöIe; wf 

15. ©IW. 

Djo 1^15 0XW ? oi Q} 320 co3Äa I Cö3?i0, i^w Icö i osIo 

0CDXQ50 oi 3jy'eiO 32!«!'öX003Ci5 l^DW JCO wl D3oIe 3l'C5J9la53 J3 
Wf 0C X^JJ 3l 3J!il'0XO Wl 3XCÖO]9u5 J3 1 CDdjfe ; oi 3J!i!Ö. l<ii 

IcD 1 oci)Ij3, Ci50i Qj'Ci5Xao]Ci?45 3lu5 ejciXiJ 3]^o ; oi XG50l>! Icöoi 

I Öji! XQ''J5JJOOIO Ö3l!il, XCÖ0 oi DCa ^0)1 OOXDö 30 ÖXQ5'0 

GCi)X0<»5iCoX0 X'^I®o P 0(i)L^iCil^. 
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1 6. OCi)l«. 

3f ^ JCö 1'€XdIcD WlO ÖCiJiu3 1^5 öiCiJ ; J«, XO I» 1'3IQKX5, 
W}vi5 Oi J!iJ QPJO l'Q(»)ICi5 Ö]00 bI OCi)IOI(iJ ICi5 DIÄ^JOÄö 0l'(i)JGXl) 
COf DCjO J3 Ci)l45]crJ, 1050 J© OiCiJ JB^OOiö ]CKi5WöOIQ0®l€SJ5 £q 

CKuiC>5 fijJ G5JÖ Jjö3lij5 Oi bI OKöCD, X®55 WXO IO Ivi5 Q5J0 Sfö 3jy 
JC*} ö3äQ(3CKi3, Ivi5 oIöCXOI 1 CiJl'3I©CiJl!i? J3 3JOöOOi0 ; I©® 3l Ol® 

oCa w} ^}oLö J3 olö I©i:ij5ö]oo xci5 wl j0(iKniao J3 ciJlo'a)o)c£j 
Blle oi 0liöO(i)jÄ icujy, 3l aicöjo 0la«a]i5 3lw i öxqp oi 0I- 

•CiöJj3lCi)COa5l l'3X!«!9a5 IjSIO ICi)J!i! Oi® bI ODCIi?®. 

17. 0(»>iSlCD C0]ä3. 

XDJÖ ICi3 Wlo 003X3 B]ö 1 Ul>fa(»)i'00CO]C£J J3 CöIOCO» öfo XaQ]CP!45? 
3l 0Ö3S Q332CiJ Xa5® Ci;3XCi5 l^QXQJ, QXi)Xö XCt^® )©CiXi)Xö, 3lCi5 XGöOJ 
3XCO 0]6QCi)I, 33!ifa J!iJ DGOC X^® J!«f ^Ild^I, X^® ^X^ö ^I Cö3?i 

032GP 1'ei© x^® wf öi!«OJ0* cijI'03tfiXi5. 3l LJDXOXD col ©c lö 

ö(i)3Ä300Ki3, XGö® OXQ5 £«2l C03ÄÖ a39Ci5 3l COCi)} 3il»?'2^XW3Ci5 Icpoi wf 
BX® J3 3JOOI, VB]eöö QXDl9i5, XCtKiJ BCOjOCCÖ WJOO, XQ^ 33X000 
lbX0C»iI'Ci5CO3CPCi;. 32!«f CijICi5]C0 003?;Ci5 1'ö00Id B3?i 30 IW(D si J!i? 3J« 
Wl Ö3?i9 Xij5 X^XCöO BCiJiöa X^ Wjvi5 t*3X0 ÖCiOlO ICÖ b:>l ÖÖJOOCiJ J« 
lo? CoSf 3IOO0. J!iJ C0JO tol ca«DXOloICi5 J3 Bl^ 03Xl!«! MXO? J3 OifCÖ ? 

XCÖ0 jö CDjo 0I45 X9'öi^]<^ XG5CiJ xcKJD\a«oCQ3cKi3 oi bI eci)Ccr|>!? 

OöXö 30 bI X®'3XC£5ö(»)ia)X5«!J5 3J!i! l'Ci53£OX!«! 33^^00. lo loJ Xö CöIOQ 
I 3Cy X®® W}B'sx)k OOVDÖ, is si oi® si (i3lai'DJXQ(JOX® 3l 3^ 
iX5l00 00} 3)!«!t; WXCiJ 6il CiJXOÖ J3 3i!«f 3XOO}-ÖJ!iDlOOCi5 ; XQ^^® l3 3l 

y3a'^I® 1(0 32« xa^^Xa'öCo3QKi5 si jy I'oi«Göloor oxol. 
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i8. 3Ca 

o]©, wxo lo Iij3 I Dxn3o£j cjriOÄiculcö xcsxij («)M'.3i«aicö ; l 3cö[& 

pi}3lCi3 BXiKDIB 3jjU 6XDCOIOO 3l0]y ICi? 6äl &}aO lCP>COJ!^Ci}^a) iCiXD 

Q]cool3[oicD {^S^csKiKj} ; iQKi) &3XO u£ ^Iivi^sxv p bITb DCDToXi} 03X 

DJO'OlCi)Ior IÖ'DCö3Ä45 1 CDlvi5JCö»fl>lO]Q0 Oi ®I'Ci5I«3 iCiiy D(i)CJ5lCi5. döT 

öKö J3 öxoj, GjaöciJ 3jy I'.oi«aico w3X3, ©XöÄiculjwI uoojlew 
3j!«»l!i!® 0l'(«)jcöCiJ col coMoo J3 ap'ojci)ficö XQ-^i^^>oi®^, I®Ql 
ci)I'ax»:!jxoir^ oi ajcöiolony oi!i!^oxw3 Xv»5 a}'pi(i)ColQ sJio 3(tA.o(nti 
[QxriciJ, XQ5® X^ aHao«oxcKi)X® '^^ xcffoxöxo QX«>i'CDCo]©. od cdI- 
^DCi)}OQ J3 cöCö)<ylQ 3}!i! XDjo Qpjo bI x^'Qxr!jÄ0 IciJ 33i(»i)3(iJ yo 
jjs J'Dlc£K«)3aj oloo öC sXm cxdCo dcdJbiibMoI bI ®32öx® ; 3jy 
ul(öu 3l a3'Djvi5 col D3i« J3 wl öKö öl 3f x^ö^wjww:!® 33?; Xöu 
aXDiiCi)Co3ö, X)3ä oi® 3l ajcp^owi® wxo loo ci5jcoI{i)c»j J3 y]0- 
oöicölci)! oci)XC£5ö'xaQ]cKi3 Ici5 aj©'oci)Xaox® }« icxj^olene^lno? 

P'jaJ XC!J 1^0103013 XQJQD Iö'DJ!«!niCö (i)b3(t)l J3 CiOl J!i}6Ki)i- 
ÖCCKD, XO 3lC0 liolli! WXO wl Cö)3 J3 3C9 liaJ Oi 0l WXeK»)iCöCOXffl 

ci)36Ci|>! wxQi? xao'ol€sei3J!r}0 ; x©® wxo öxca oi® bI ojo ©jo oi 
si oKöJ aCiÄöXo l^B3io wT>f öxöj<»)i!, b]o oi xö'®X33!iJ bSio wC öC 

SX (dX'ÖXÖBI!iKjJ öqI3G0I 3jy ÖCiU! 3I!i!0«ivi5, ol(Si3 W} 3u5iy WXD(i)i- 
•öCO]Ci3 3lCiö bI CBCO* oi OCDXQJOöIO l^l DGöXC»ii!if Bl«(t)JC!JCiJ wX €3Ci)C3. 

&if oci)l axöXo'3xao3cu oXoo Ioj oi bI ©cdjoj gcujö ckjI ajo?- 

03U©IO WXO 3l OXCö OCi? C«3X 1'0XQ503GP J3 3(»)l0(i)h? 03?i9iJ5 9300 

V(i)3?;ij3 3Ci)jö wl o}o wxo &5jvi5 olö 3X axcöjo bxojXgIo Ioj 32i? 
w3?i3c^ öC wI'ol3 Ici5'oo(i)3ao3o£J 3cdjö 32^ xe'^38oci)Ki5, 1(dq> Xaj»y3?iO- 
&X^o 3Ci)|9 32^ (i)b^1^. 



70 

19. &sr öo}(i)r j3 &sr 300100. 

(DlwIaCö BOOi, ÖJ30 ICi5 COI 3lö J3 1 ÖJW, 0]O 3jy Öjif 0<«)i- 
OMCÖ. Wl 0)05 QJCP ]»DjCi5 COl 300X00, XQS® wf öJÖW (OCCU 
CDl'aiC£JCiJC(iJ JOJ lo ; ICÖCD wlo 3JCi5 el® 3jy wf DCÖXC50, IsO» ICi5 
lo |j5 3J!i! I CöIOCO* OQOäCö® Oi bI BCCO® XoJ D(1)1« sjobf, XCP® 
WIC5 öi Wl'0l3 loO 3JC£Xi) ö3C<Cil«i5 ofo. wl BQB CöioU JCö CjI 
Öji! Oö}3COl aSOlliSSiyaW, IGKö W]C5 lo 3Ju> JCÖOJ 3Jiii3 w£ 3CÖXCKJ. 

"dIdOö* OC WXO 3?i 19 GKi)}G5 öJ OJCö ^SXD U} 0(«)lol3iCö " 
UX® Wf 3C0XC3Ö, XQ5® WXO Wf 33X05X00 l^W BlöO CöIaJCO? öC 0f 

3}3Q» 3io J3 öl : 0032, Xö 3ä öjo oxdI ?" 

0]o 3]© ©c c*Ji!i! aC9 dIocö* ol, oMe wl 300x00 03» I00 

ox®, DiOO® lo p B3?i £0l wlOO ; 60IO 3JCI5 DCG53iC0. MXC3 lO 
3JCi5 CöC® XCP 3fOly WXÖ lo Ö3?50 Bl«a3Ö OJ30 ; XQ5® WXGJ lo 
3Jvi3 DCOCOO 3-3iy I OCö} 33Ä!if X^ ^3 lo 3Ju5 Oi bI BCOO, }, lo 

3j?i> ox® 33!ifa ! 

"3)CiJ oxcjjjo Cao'DXoo ol 0I jcösI® dci)Jodi®]o, " ox® ööT 
scöxoo ; **33a? ö]oo ojsxy ©32 XC£XI0 wxqp, XQ5® coCiiIbSä, Diy«oxpo, 
I OöIOCW 3lCi5®]9 9C bI ©Ca?®." 

B]0 9XOX!Äi5 Olö® oi G®} 3]«0 lOJ® 3]!i!0. 330X!«! wl SCöXOO 

ox® Bio? o}ao XQ5® ri^Coo lo 3j® bIoö» xQ5® oxogw® : ^!ij^^ 

oi® lo QX^ Wi- 9lCi5lQ J3 JCO Cii^-O 3J® Icö « 3C0laOX®. Xö C0X6W 

lo 3j® DooCoo JO? c*jI odIgsIö oIqo. j ! lo 3j® Q5JO I®r oi 
opcöxoo 3)QKi5 cjjoo Icö wlo D}'®J!o]aj. 

*'3ä OX3 bIcö xao'o®l9col oxdI," c^o öjI dCoxq^o 3coxao 

l'9l® JOO loo 0]3X®Iei® ; "3]CÖ jo oi bI OJCprOXöOX® 3lu3 ChJT 

ei® wl€^ 33© oxoJ joo'®x®I xcö»®cr!j?;®. } !" — wl 3]v®j5 3i«i? 

OOCIiKJOGI ]Ol«i!® 3X05 wl 3XiO-OD]a5 Cs5®X® 3J® DCiOCOO l05 wl C0i9. 
id OKö J3 COl 3C0XaO, l305* oi bl CÖ3OO 33ÄBI!»!, 3J® <i)i®® Iqj 
Wf 9X05Ci)i«3XaO(»)i!«! J3 1 oIqQCö* dIo J3 33S05 CöIOJCaJ. 
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®I'Ci5I!«3 y} OXDI i 3CD? 93X 310 15j5 O} UOOiO 1050) O} 33Ä©, 

y} 03Ä0 ICP0 u} öSbs. 3ä ai® cejjo bI oxoJty mxoj 3ä xö." 

c^ 3jvi} ciif oks }3 coIc^Cc!^ QXcuIci) Ic(?oi id 032a x^^ ^X^ 

u3ö«öIöC® oi cniT alcia«i5. }, 032 Jajiölyölaiwl ajjj I0 ©lao 

XS;0 CQO X^^ UOlOOO sJjU Ci?I(iXiOKi} ! UXO 3}uJ 33^ CD} Bi(ffi> 
1'€KdIIöO0* ; B]0 3CDJÖ Wlo OlOeCö* dIo 3l>l CQö QJ!«2&CQi50ö 3J!i? wl 
a3Ö3J!«!0 J3 Wf O32OO}0ö(iJ. " }, DJQ I BCöX^Iö Ivi5 wlo DCXO 3» 
X& l'Cx)32(i) Oi D(i)}iCiXi>iU OlldCiCile 2i5lO £i$ Ci?Ici)3iC0 ol &la;(a3i^C!Ki). 

o}o xaö«oci)j«i)lc0lci)r qI® 3jyo(«)lQ(J Xjj &5I0 !*' 

ICKD »IliSiJ D300 JCU, XQ50 Wl CöIojCQ? 3fJ5 ©32 CI33?iQ 3}«5 33ö. 

'*3?i oxcö 3XcdI öto bI coCcd l'o3Äaj/' ox® Ioq 3)03 ja &if 
ajy&CQööy ; **3ä 3i® eooxcDcciI ox3 ciö3yox® cöjoeruf, b]o 3)q5 

©3UO OJJQ (iJliJ:i53?i!if l9Djyl!BM0lCi5." 

o} &3C 3i!i? oj«5 lojoi uocoJby xqxö fXDXOXis ; XQ^ lo ^fe®, 

0532, ToJ l3 JOO 3Ju> }3l>! 3jjU wl 3}ÄSJ-:&0 CöIOöCOJ, 3J!«? lö 3Ju> 

oxao, vsw ojao, x®® ©Coo — XQ^® »Jö öJ!^ lo oqCäxöI cuo)!, — 
3iiJ'oIcö lo Bl'aC9 33^05 oW DCDiy. *'3Xcö, ChsIo Ioj i y]y'DCD3?fci3!" 
t^x® wf DCOliL "CSJ32, 3ä V^ ooIcö 33Äan>f wxoi? Bl'3j!if ! XQ50 ol 
a^ oxcö X)jo €icö3<Dl]y c^oy öC bI Xqp»ucici)3äb0 3d»jcö ö3?; col3:i5? 

XQJXD U} lo O3ÄJ0 320. mT D[Ol!if 3pi5 UXQ50 Oi wT DdJlCEJOfö- 

pcöxu, XQ>® jw loö (d3äoI€X 3Iu5 dcöIgöox® fo I öia. I'»? ^3£»a!«? 
te öxojI o3c£5axDxa5 bIou. **a532, 3» XJö cöX30 xo o}ö/' ox® wI 

<öIOC(» D03l>!, "XQ5® JCPiy® Ciö3Äa lQ(5 CQX»5C® €Xi)XQ3®3JCiCiy, oLoQ 
t0 3X00 3?i X)Ö, J3 JCö ö3}Ci5 aX«)i BiOO ; XS?® 2»3C 3lCö GJQU- 

•öibc«)i oi ®i ei® fo m£ 33iäö®, X^ gxcdI JQU ö3X Cö3?i3-3]!i!a 
MCDi ödl C®c»i£j5 ! J, 3S Xö f^iiSöI m£ sxcdI oxdIxoö J3 bHw V* 
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KEY TO READINGS. 

I. ADVICE. 

Let thy will be thy friend, thy mind thy companion, thy 
tongue thy servant. — Beloe. 

2. WISDOM. 

As water leaves the heights and gathers in the depths, 
so is wisdom received from on high and preserved by a 
lowly soul. — Talmud. 

3. HEALTH. 

To preserve heaith is a moral and religious duty, for 
health is the basis of all social virtues. We can no longer 
be useful when not v/el\.— Johnson. 

4. STATESMANSHIP. 

The three great ends for a statesman are to give security 
to possessors, facility to acquirers, and liberty and hope to 
the people. — Coleridge. 

5. FÄTE. 

•iFate is the friend of the good, the guide of the wise, the 
tyrant of the foolish, and the enemy of the bad. — Alger. 
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6. FALSEHOOD. 

A falsehood is a cripple that cannot stånd alone but 
needs another to support it. It is easy to tell a lie, but härd 
to tell only one lie. — Fuller. 

7. IDLENESS. 

Do not allow idieness to deceive you, for while you giva 
him today he steals tomorrow from you.— Growquill. 

8. LOOKS. 

It is a great dishonor to religion to imagine that it is an 
enemy to mirth and cheerfulness, and a severe exafter of 
pensive looks and solemn faces. — Scott. 

9. NIGHT THOUGHT. 

Where is the dust that has not been alive ? The spade 
and the plough disturb our ancestors. From human mould 
we reap our daily bread. — Young. 

10. EVERY-DAY THOUGHT. 

Enjoy the blessings of today, and its evils bear patiently 
and sweetly ; for this day only is ours : we are dead to yes- 
terday, and are not born to tomorrow.— y^r^w>' Taylor. 

11. FRIENDLY CAUTION. 

Don't flatter yourself that friendship authorizes you to 
say disagreeable things to your intimates. Except in cases 
of necessity, which are rare, leave your friend to learn un- 
pleasant truths from his enemies ; they will be ready enough 
to tell them. — O. IV . Holmes. 
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12. EXPRESSION. 

There are faces so fluid with expression, so flushed and 
rippled by the play of thought, that we can hardly find 
what the mere features really are. When the delicious 
beauty of lineaments löses its power, it is because a more 
delicious beauty has appeared — that an interiör and durable 
form has been disclosed. — Emerson, 

13. JUDGE NOT. 

In men who are esteemed divine 

We see so much of sin and blöt 
In men who are denounced as ill 

We see so much of goodness still 
How can we draw dividing line 

Where God himself has drawn it not! 

— Anon. 

14. LIGHT LITERATURE. 

We must have books for recreation and entertainment, 
as well as Tor instruftion and for business, The former are 
agreeable, thfe latter useful, and the human mind requires 
both. We cultivate the olive and the vine, but without 
eradicating the myrtle and the rose. — Baliac. 

1 5. DEATH. ^ 

What is death ? To go out like a light, and in a sweet 
trance to forget ourselves and all the passing phenomena 
of the day as we forget the phantoms of a dream ; to form, 
as in a dream, new conneftions with Gods world ; to enter 
into a more exalted sphere, and to make new steps up 
mans graduated ascent of creation. — Tschokke. 
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1 6. TRUTH. 

We are al! agreed that truth is good ; or, at all events, 
those who are not agreed must be treated as persons be- 
yond the påle of reason, and on whose obtuse understand- 
ings it would be idie to waste an argument. He who says 
that the truth is not always to be told, and that it is not fit 
for all minds, is simply a defender of falsehood ; and we 
should take no notice of him, inasmuch as the objeft of dis- 
cussion being to destroy error, we cannot discuss with a 
man who deliberately affirms that error should be spared. 
— Buckle, 

17. HUMAN LIFE. 

What is this life but a circulation of little mean aftions ? 
We lie down and rise again, dress ai\d undress, feed and 
wax hungry, work or play and are weary, and then we lie 
down again and the circle returns. We spend the day in 
trifles, and when the night comes we throw ourselves into 
the bed of folly, amongst dreams, and broken thoughts, and 
wild imaginations. Our reason lies asleep by us, and we 
are for the time as arrant brutes as those that sleep in the 
stalls or in the field. Are not the capacities of man higher 
than of these ? And ought not his ambition and expedla- 
tions to be greater? Let us be adventurers for another 
world. It is at least a fair and noble chance. If we should 
be disappointed we are still no worse than the rest of our 
fellow-mortals ; and if we succeed in our expeftations we 
are etemally happy. — Dr. Burnet. 
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l8. FAME. 

The advocates for the love of fame allege in its vindica- 
tion, that it is a passion natural and universal ; a flame al- 
ways burning with greatest vigour in the most enlarged 
and cultivated minds ; and that the desire of being praised 
by posterity implies a resolution to deserve their praises. 
The soul of man, formed for eternal life, naturally springs 
forward beyond the limits of corporeal existence, and rejoices 
to consider herself as co-operating with future ages, and as 
.co-extended with endless duration. The reproach of labour- 
ing for what cannot be enjoyed is founded on an opinion 
which may with great probability b« doubted ; for since we 
suppose the power of the soul to be enlarged by its separa- 
tion, why should we conclude that its knowledge of sub- 
lunary transaftions is contrafted or extinguished. 

XJpon an attentive and impartial review of the argument, 
it will appear that the love of fame is to be regulated rather 
than extinguished ; and that men should be taught not to be 
wholly careless about their memory, but to endeavour that 
they may be remembered chiefly for their virtues, since no 
other reputation will be able to transmit any pleasure be- 
yond the grave. 

The true satisfaftion which is to be drawn from the con- 
sciousness that we shall share the attention of future times 
must arise from the hope that those whom we cannot bene- 
fit in our lives may receive instruftion from our examples, 
and incitement from our renown. — Dr. Johnson, 
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19- THE STORY OF THE FLAX. 

The Flax stood in full bloom ; its flowers were of a deli- 
cate blue, soft as the wing of a moth, but far more beautiful. 
The sun shone upon the Flax and the summer rain de- 
scended on it ; and this was good for the plant, even as it is 
for a little child to be bathed in pure water and then to re- 
ceive its fond mother's kiss. The babe looks all the more 
lovely afterwards, and thus it was also with the Flax. 

" People say that I am grown so tall and so beautiful " 
said the Flax," and that the finest and best linen may be 
woven out of me : now, am I not happy ?" 

But one day there came people who, seizing the Flax by 
its head, pulled it up by the roots ; this was painful. Then 
it was laid in water that it might become soft ; and then it 
was placed över a slow fire as if it was to be baked. Oh, 
it was sad work ! 

*' One cannot expeft to be always prosperous," said the 
Flax; '*one must suflFer now and then, and thereby, per- 
haps, a little wisdom may be gained. " 

But matters seemed to grow worse and worse. After 
the flax had been soaked and baked it was beaten and 
hackled : neither could it guess the meaning of all that was 
inflifted. At length it was placed on the spinning wheel. 
Ah ! It was not easy to coUeft one's thoughts in this posi- 
tion. 

'M have been extremely happy," thought the patient 
Flax amid all its suflferings; **one ought to be contented 
with the good things one has already enjoyed. Oh !" The 
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words were scarcely uttered when the well spun thread 
was placed in the loom. The whole of the Flax, even to 
the last fibre, was used in the manufafture of a singie piece 
of fine linen. 

'* Well, this is really extraordinary ; what have I done to 
deserve so happy a fäte ? My web is so stout and so fine, 
so white and so smooth. I could not be happier than I am." 

Now was the piece of linen carried into the house and 
then submitted to the scissors. Oh, how unmercifully was 
it nicked and cut and stitched with needles ! That was by 
no means agreeable; but from this singie piece were cut 
garments for the comfort of the household. ** Oh, what a 
blessing is this that I am allowed to produce something that 
is needful to mankind. What extraordinary good fortune 
is this r 

And years passed on, and the linen was now quite 
worn out. 

*' I shall very soon be laid aside," said each one of the 
garments; **I would gladly have lasted longer, but one 
must not desire impossibilities." 

So they were torn into strips and shreds ; and it seemed, 
now, as if all was över with the worn-out linen, for it was 
hacked, and soaked, and baked, and what more it scarcely 
knew, until it became fine white paper. " Well, this is a 
surprise!" said the paper. *'Now 1 am still finer than be- 
fore ! and who can tell what glorious thoughts may be in- 
scribed upon my leaves ? This is, indeed, unlooked for 
happiness !" 
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And so it turned out. The paper was sent to the print- 
ing press, and all its writing was printed in a book, or 
rather in many hundred books. " Now, I am left athome," 
said the written paper, **and honoured like an aged grand- 
father, which in faft I am, of all those new books ; and they 
will continue to do good in the world, and carry on my life- 
work through the ages ! Oh, I am surely the very happiest 
of beings!" — (Conäensed from) Änder sen. 
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